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The Day Ahead

-+ Our new typography

- Fonts on the web: sources, selection & use

- Putting them to use & managing the user experience

- Proportion: screen size, hierarchy & readability

- Fine tuning: OpenType, orphans, initial caps & more

- Fixed vs. dynamic text, subsetting & internationalization

- Variable Fonts and how to use them

Code: http://bit.ly/jpatypicode « WiFi: PJATK EVENT | Atypi16!
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Our New Typography



Hi there, I’'m Jim!

Text in a Gif-y (or pictures of a thousand words)



<font face="verdana">This 1is some text!</font>

And then there was ‘face’ (as of HTML 3.2)




P 1
font-family: Arial, Helvetica, sans-serif;

<p>This is some text!</p>

Styles! (of sorts)




The sIFR & Cufon Years




Typekit 6%0@95 Fonts.com

Cloud.Typography MyFonts

and many many more

Finally font-ly!



Words, Sam Roberts
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“The character of things like this is essentially ephemeral,
and it is the fact that such things survive only rarely and
accidentally that gives them their charm and fascination.
Although their loss may be regretted, perhaps it is
necessary to allow such changes to happen, untouched by
aregulatory framework, so that in another hundred years’
time, people may be able to look at different but equally
curious survivals — of early 21st century ephemera.”

There is much to commend in this response, although the
longevity of today’s billboards and digital displays is clearly
inferior to that of the ghostsigns that have survived. Further,
itis interesting that the value placed upon the signwriting
craft is in some way less than crafts which create more
permanent artefacts such as furniture, jewellery and books.
Many of these signs are antiques, yet the skills involved

in producing them aren’t celebrated in the same way as
those of jewellers, cabinet makers and book binders.

Their commercial intent is the main point of difference
between ghostsigns and these other crafts, making the
motivations of those passionate about them even more
intriguing. There isn’t a comparable lobby arguing

for the protection and restoration of contemporary
billboards, yet ghostsigns once served exactly the same
advertising purpose. In 1960 Howard Gossage observed
that billboards exist ‘for the sole and express purpose
of trespassing on your field of vision’, representing
widespread resentment of overbearing outdoor advertising.
Further back, in 1855, the ‘One Who Thinks Aloud’
lamented the form, although on very different grounds,

29—

The point at which ghostsi
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and, currently, ot o

a matter of debate. By contrast most
: . , would
agree with the preservation of the 2,000-year-

of painted advertising in Pompeii and Hercula
Likewise, the painted caves of the Ardeéche in
the rock art of Australia. While not explicitly
they also served some communicative purpose and hold
obvious value as cultural relics. Ghostsigns are one
among many examples of humankind’s desire to leave a
mark, whether for commercial, community or individual
ends. The age at which they assume the same value as
these older inscriptions is arbitrary and disputed.
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Words, Sam Roberts
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Hot New Fonts  Best Sellers What’s New  Special Offers Webfonts WhatTheFont ~

Artur Frankowski ..

Graphic designer, typographer and type designer. Ph.D. fram the Warsaw University of Technology
on legibility of type (2004). Full-time lecturer on typography and graphic design at the Warsaw
University of Technology; also visiting lecturer at the Academy of Fine Arts in Warsaw and at other
colleges in Poland. Co-founder and partner of Fontarte design studio. He has been designing several
typefaces — contemporary new designs as well as Polish avant-garde revivals. His typefaces include
Grotesk Polski FA, a sans serif companion to Poland’s eminent pre-WWII text face Antykwa

Poltawskiego, as well as FA Julian or FA Komunikat, typefaces based on Wladyslaw Strzeminski’s
lettering.

More info...

4 font families by Artur Frankowski

eargams v e A ) et JEE
Sort by: relevance ¥ Images ‘
Related tags

sans-serif rough stencil grunge humanist elegant grotesk legible modest sans serif ~ Show 12 more

Komunikat FA by Fontarte 1 font style from £26.99 Album ¥
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Putang Fonts to Use & Managing the UX



<link href="https://fonts.googleapis.com/css?family=Alegreya:
400,900, 4001talic,7001talic,700' rel="'stylesheet' type='text/css'>

p 1
font-family: 'Alegreya', Georgia, serif;
}
hl {
font-family: 'Alegreya', Georgia, serif;
font-weight: 900;
}

CSS Loading: one line to link up




Sad trombone (no correction, typical 3G)



<script type="text/javascript">
WebFontConfig = {

google: { families: [ 'Alegreya:400,900,4001talic,700italic,700:1latin'] }
¥
(function() {

var wf = document.createkElement('script’);

wf.src '‘https://ajax.googleapis.com/ajax/libs/webfont/1/webfont. js';

wf.type = 'text/javascript';

wf.async = 'true';

var s = document.getElementsByTagName('script')[0];

s.parentNode. insertBefore(wf, s);

1O

</script>

Then, 2010 (Web Font Loader edit )




p {
)

font-family: 'Alegreya', Georgia, serif;

.wf-1nactive p {
font-family: Georgia, serif;

)

Body Level One




Content first, please



p {
)

font-family: 'Alegreya', Georgia, serif;

.wf-1nactive p {
font-family: Georgia, serif;
font-size: 0.975em;
letter-spacing: -0.4px;

But we can do better




Best for both worlds (content and design)



but waitt, there s more



<script src="../js/vendor/fontfaceobserver.js"></script>
<script type="text/javascript">
(function() {
document.documentElement.className += " wf-1inactive";

var fontA = new FontFaceObserver('Alegreya Sans', {

weight: 400,
style: 'normal’
1)
var fontB = new FontFaceObserver('Alegreya Sans', {
welight: 900,
style: 'normal’
1)

Promise.all([fontA.load(), fontB.load()]).then(function () {
document.documentElement.classList.remove("wf-inactive");
document.documentElement.classList.add("wf-active");

// Optimization for Repeat Views
sessionStorage.foutFontsLoaded = true;

1)

1)0);

</script>

Font Face Observer & Session Storage Magic




// Optimization for Repeat Views

1f( sessionStorage.foutFontsLoaded ) {
document.documentElement.classList.remove("wf-inactive");
document.documentElement.classList.add("wf-active");
return;

}

Font Face Observer & Session Storage Magic




let s go code



afont-face {

font-family: "Alegreya Sans";

src: url('../fonts/alegreya-sans-v3-latin/alegreya-sans-v3-latin-
regular.eot');

src: url('../fonts/alegreya-sans-v3-latin/alegreya-sans-v3-latin-

regular.eot?##tiefix') format('eot'), url("../fonts/alegreya-sans-v3-

latin/alegreya-sans-v3-latin-regular.woff") format("woff");
font-weight: normal;
font-style: normal;
font-display: swap;

Getting better, but not there yet
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Works In print.




Print Desktop (large) Desktop Tablet (large) Tablet (small) Phone
Body
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Units of Measure



The (r)EMs have 1t

- From the very start, pixels-per-inch have differed between Mac &
Windows, and 1t's only grown from there

- Reference Pixel Dimensions != Screen Resolution
- Type, set at 100%, will always be readable

. 100% is equivalent to 16px on desktop browsers (but not necessarily
on phones)

- EM=1 unit of the current size of type



The text that follows should appear the same size.

This is a paragraph set at 2em

This is a paragraph set at 2rem

The text that follows has a wrapper around it with font-size set to 1.5em.

This is a paragraph set at 2em

This is a paragraph set at 2zrem

A visual comparison of EMs and REMs



let s go code



Fine Tunming (of devils & details)



Frations




® 0@ < = localhost/life_of % h O »
Basecamp Launchpad Yalev Designv Devlinks v  TypeCastBook v >> D v
icreateupstate - Twitter... Life of <p> More Control over... -+

Life of <p>

By reason of these things, then, the whaling voyage was welcome;
the great flood-gates of the wonder-world swung open, and in the
wild conceits that swayed me to my purpose, two and two there
floated into my inmost soul, endless processions of the whale, and,
mid most of them all, one grand hooded phantom, like a snow hill

in the air.



Life of <p>

By reason of these things, then, the whaling voyage was
welcome; the reft flood-gates of the wonder-world swung open,
and in the wil co%cae)ig \%,hla&fwaye?grelﬁ] Eo my purpose, two and
two there ﬂoaged into my inmost soul, endless processions of the
whale, and, mid most of them all, one grand hooded phantom,
like a snow hill in the air.



let s go code



Subsets & Internatonahizaton
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Font styles

Fonts Delivered This project includes fonts from these families: This project weighs 113k

w Gotham 113k (4 font styles)

Styles Character Set  StylisticSets  Font Tools

ABC Uppercase Style Capital Letters v
abc Lowercase Style Lowercase Letters v
123 Number Style Lining Figures v
123 Fractions & Scientific None v
1&7 Punctuation Standard v
ABC Latin Accents Basic Latin Accents v

ABlI Greek Characters None v



Fonts Delivered This project includes fonts from these families:

Styles Character Set  StylisticSets  Font Tools

123 Number Style

AV Kerning

v Custom Character Set

This project weighs 113k

w Gotham 113k (4 font styles)
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let s go code
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